




THUMBNAILS
B R I N G I N G  B A S I C  I D E A S  &  C O N C E P T S  TO  L I F E

THE THUMBNAIL PROCESS
Making thumbnails is a pivotal part of the creative 
thinking process and allows you to plot out your 
ideas effectively before jumping in to digitally design-
ing the project at hand. I wanted to sketch our vari-
ous ways I could present the pocket folder while still 
keeping along with the MoMA’s square aesthetic.

The first thumbs show 4 square panels that fold out 
long ways, using the spaces to display information 
about the exhibit. There would be a panel to display  
selected works that would be on display in the mu-
seum as well as pockets for brochures and passes.
The other variations display the same amount of in-
formation but in different folding forms. The folder I 
chose folds in on itself to form a square and is com-
prised of 5 square panels of information (the middle 
panel acting as the folder). I felt like it was the most 
creative choice while still being successful at getting 
the concept and information across.

From this thumbnail step I began to think of what I 
really wanted to put into the folder and what details I 
needed to think about / collect before starting on the 
rough digital template.
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More than sixty years have passed since the critic Robert Coates, writing in the New Yorker in 1946, first used 
the term “Abstract Expressionism” to describe the richly colored canvases of Hans Hofmann. Over the years 
the name has come to designate the paintings and sculptures of artists as different as Jackson Pollock and 
Barnett Newman, Willem de Kooning and Mark Rothko, Lee Krasner and David Smith.

Beginning in the 1940s, under the aegis of founding director Alfred H. Barr, Jr., works by these artists began to 
enter MoMA’s collection. Thanks to the sustained support of the curators, the trustees, and the artists 
themselves, these ambitious acquisitions continued throughout the second half of the last century and 
produced a collection of Abstract Expressionist art of unrivaled breadth and depth.

Drawn entirely from the Museum’s vast holdings, Abstract Expressionist New York underscores the achieve-
ments of a generation that catapulted New York

City to the center of the international art world during the 1950s, and left as its legacy some of the twentieth 
century’s greatest masterpieces.

Galleries on the fourth floor present Abstract Expressionist paintings, sculptures, prints, drawings, 
photographs, and archival materials in a display subtitled The Big Picture, marking the first time in the new 
Museum building’s history that a full floor has been devoted to a single theme. The exhibition continues on 
the floors below, where focused shows—Rock Paper Scissors on the second floor, and Ideas Not Theories on 
the third floor—reveal distinct facets of the movement as it developed in diverse mediums, adding to a 
historical overview of the era and giving a sense of its great depth and complexity. 
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During the late 1940s and early 
1950s, de Kooning and Jack Tworkov 
had adjoining studios in a second 
floor former storefront here. De 
Kooning first rented the floor in 1946. 
Around 1947, with the help of his 
cousin Conrad Fried, de Kooning 
divided the floor and Tworkov set up 
his studio in the space at the back. 
There was no hot water and only a 
shared bathroom in the hall. The two 
artists split the $35 monthly rent. 
Some of the greatest pieces in the 
world of the Abstract Expressionist 
movement were created in this 
historical landmark.

The rural homestead at 830 
Springs-Fireplace Road in Springs, 
East Hampton, that is now the 
Pollock-Krasner House and Study 
Center dates back to the late 19th 
century. However, Jackson Pollock 
made the house a place to 
remember with it’s paint splattered 
hard-wood floors and the artisitc 
story that his marks tell. The 
Pollock-Krasner house features 
personal belongings of both Lee 
Krasner and Jackson Pollock along 
with some of their most treasured 
original works of art. To see Pollock’s 
old paint is truly an art experience.
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